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Drury Lane Covent Garden Little Theatre King’s Thatre
1760 Smith and Stanley (Barbandt)
1761 (Arne) Smith and Stanley (Barbandt)
1762 Arne Smith and Stanley
1763 Smith and Stanley
1764 Smith and Stanley
1765 Smith and Stanley
1766 Smith and Stanley
1767 Smith and Stanley
1768 Smith and Stanley Arnold and Toms
1769 Smith and Stanley Arnold and Toms
1770 Smith and Stanley Arnold and Toms (Bach)
1771 Smith and Stanley Arnold and Toms (Bach)
1772 Smith and Stanley Arnold and Toms
1773 Smith and Stanley Arne Arnold and Toms
1774 Smith and Stanley Barthélemon
1775 Stanley Bach and Abel
1776 Stanley and Linley Arnold and Hook?
1777 Stanley and Linley Arnold
1778 Stanley and Linley Hook
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1772 | Drury Lane: Smith and Stanley Covent Garden: Arnold and Toms
3/6 Alexander's Feast Messiah
Coronation Anthems
3/11 L'Allegro and Il Penseroso Judas Macchabaeus
Utrecht Te Deum
3/13 Judas Macchabaeus Samson
3/18 Acis and Galatea Messiah
Ode for St Cecilia’s Day
3/20 Samson Resurrection (Arnold)
3/25 Alexander's Feast Abimelech (Arnold, revised)
Coronation Anthems
3/27 Joseph and his Brethren Concerto Spirituale
41 Judas Macchabaeus Messiah
4/3 Acis and Galatea Messiah
Ode for St Cecilia’s Day
4/8 Messiah Concerto Spirituale
4/10 Messiah Concerto Spirituale
R5 1773EQO Y FVORIBICETSF 5 MUFXEDEE
1773 | Drury Lane: Smith and Stanley | Covent Garden: Arne Little Theatre: Arnold and Toms
2/26 | Judas Macchabaeus Judith (Arne) Messiah
3/3 Judas Macchabaeus Messiah Concerto Spirituale
3/5 Acis and Galatea Messiah The Prodigal Son (Arnold)
Ode for St Cecilia’s Day
3/10 | Alexander's Feast Samson The Prodigal Son (Arnold)
Coronation Anthems
3/12 | L'Allegro and Il Penseroso Judas Macchabaeus The Prodigal Son (Arnold)
Dettingen Te Deum
3/17 | Alexander Balus Samson Concerto Spirituale
3/19 | Judas Macchabaeus A Pasticcio The Prodigal Son (Arnold)
3/24 | Acis and Galatea A Pasticcio Resurrection (Arnold)
Ode for St Cecilia’s Day
3/26 | Samson The Death of Abel (Arne) Messiah
3/31 | Messiah Messiah The Prodigal Son (Arnold)
4/2 Messiah Messiah The Prodigal Son (Arnold)
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®6 1774FEDOOY FUOBIBICEITHF S YA RNEDEE
1774 | Drury Lane: Smith and Stanley Little Thatre: Barthélemon
2/18 | Judas Macchabaeus Messiah
2/23 | Samson Samson
2/25 || Alexander's Feast Omnipotence (Pasticcio / Arnold)
Coronation Anthems
3/2 Paradise Lost (Smith) Omnipotence (Pasticcio / Arnold)
3/4 Samson Omnipotence (Pasticcio / Arnold)
3/9 Judas Macchabaeus Omnipotence (Pasticcio / Arnold)
3/11 | Acis and Galatea Omnipotence (Pasticcio / Arnold)
3/16 | Messiah Omnipotence (Pasticcio / Arnold)
3/18 | Messiah Messiah
3/23 | The Fall of Egypt (Stanley) Omnipotence (Pasticcio / Arnold)
3/25 | The Fall of Egypt (Stanley) Omnipotence (Pasticcio / Arnold)
7 NT5FEOAY FUVORIBICETHAS F) A RXEORRE

1775 Drury Lane: Stanley King’s Thatre: Bach and Abel
3/3 Judas Macchabaeus Deborah
3/8 Samson Samson
3/10 Judas Macchabaeus Messiah
3/15 Acis and Galatea Acis and Galatea

Ode for St Cecilia’s Day Ode for St Cecilia’s Day
3/17 Alexander's Feast Messiah

Coronation Anthems
3/22 L'Allegro and Il Penseroso ed il Moderato Samson

Coronation Anthems
3/24 Messiah Alexander's Feast

Coronation Anthems
3/31 The Fall of Egypt (Stanley) Judas Macchabaeus
4/5 Messiah Alexander's Feast
Coronation Anthems

4///723 | Acis and Galatea Judas Macchabaeus

Ode for St Cecilia’s Day

3/25

Messiah

Messiah
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1776 | Drury Lane: Stanley

Covent Garden: Arnold and Hook?

2/23 || Acis and Galatea
Ode for St Cecilia’s Day

Judas Macchabaeus

2/28 || Judas Macchabaeus

Omnipotence (Pasticcio / Arnold)

31 Alexander's Feast

Coronation Anthems

Messiah

3/6 Jephtha

Concerto Spirituale

Chandos Anthem

3/8 Acis and Galatea Samson
Ode for St Cecilia’s Day
3/13 | L'Allegro and Il Penseroso Messiah

3/15 | Alexander's Feast

Coronation Anthems

Concerto Spirituale

3/20 | A Lyric Ode (Linley)

[A Miscellaneous Act]

The Ascension (Hook)

3/22 | Samson

Messiah

3/27 | Messiah

The Prodigal Son (Arnold)

3/29 | Messiah

The Prodigal Son (Arnold)
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Thomas Linley (1756-1778) and the Performances of
Oratorios in London

—A Consideration on the Background of the Composition of Shakespeare Ode—

MATSUDA, Satoshi

Abstract

In this paper, I investigated the relationship between Thomas Linley
(1756-1778) and the performances of oratorios in London in order to
examine the circumstances under which Shakespeare Ode was composed

by him and premiered at the Theatre Royal Drury Lane in 1776.

[ Key words] Thomas Linley, Shakespeare Ode, Oratorio, Mozart,
Héandel



