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Mozart and the Performances of Operas at the 
Court-Theatres of Munich 

A Consideration on the Genesis of La finta giardiniera  

MATSUDA, Satoshi 

Abstract 

In this paper, I investigated the relationship of Mozart (1756-1791) 
and the performances of operas at the court-theatres of Munich in order 
to pursue the reason why he was commissioned the composition of an 
opera buffa, La finta giardiniera in 1774. In those times, opera serias in 
Munich were mainly composed by those who already had won the success 
in Italy, especially in Naples, and were at the age of around forty. In 
contrast to this, opera buffas were composed by younger musicians who 
just had started the carriers as the composers of operas. This situation 
gives the reason why Mozart was commissioned. 

 
Key words Mozart, La finta giardiniera, Munich, the Performances 

of Operas 
 




