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Yz« 2L kv (John Milton, 1608-1674) @ U > & 2| (“Lycidas”, 16374114
%, [ZRU—F- X7 ~0BMNFHE] TOHREITI638F)E, ZOFFAOFFRERHROFE —
PAZEHl SN D ERRIEFHESTH D, bbAA, ZORKMIIIMMICYH (V=g 7 AETIZH
T (“On Shakespear’, 16324), 142 k-~ (“Ad Patrem”, 7 7 L 3E#F, 1632-44FLHFEE 2),
(% U 2 FEFHEOFIZFHFE 283 (“On the morning of CHRISTS Nativity”, 16294)72 £ ¢,
ELNTIEWER, TVHX] 2%, INMCOFAELTOAMNORMES 25 &0
IEWIZBWTA ¥ U A LKA OB Z i 272 b D TH 5, £ DIEFEN - SRR ES,
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WO DN, KEEOAWTH %,
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ZOEMY LEOI LV ML, BHOENLIZHE D ZL OERTENTW RN, ARSI
HLODIBLTHEIFTED VoA 7 AETIZHE T IL, (EEOALITERLAL D E £, YD [
Z7FVF (OO AR) R oA 7 AT EWEREE] (16324-1)) IZIRZ G BREEE L
TOFETHD, ZNIZEIRY - Var ) o REDOEROL L LENEFFEFRLTNT, 20
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L, “An Epitaph on the admirable Dramaticke Poet, VV. SHAKESPEARE.” & ® BB} 5
ATHIR S TIEW D 2, ZOEFAIZER STy, ZOFIE, #HlOTHRINE
VR OERTH D, HEIT16304FE (22D L &) THDHH LW, AAIC X HHHAFE I
bbb X1630FEDFEE (1632 Tlid/e<) ZRAEETL TN D, )

Fo2FHIX, EARXADOAHIEZENALLE L TKIC T2 y~2] (“Comus”) EFHansd 1634
BT Fo oyl T EEOREE] (“A MASK Presented At LUDLOW-Castle, 1634.&c.”) /1 &
Lo INMPMUAHEFHIC HREE] & LOFFEATHRNO TH DD,

ZLTESERERDEGRN V2] THY, ROIIT 7Y vV RFOFKEZHIZE
STHITENTZ, V7IA AL+ 2Ly PTRIBOFET RU— K « 0 7 ~OBEFHEICTFE
L7ebDThHD, 2720, IV UBBLOFEANTHS 27200, KEIZI M.OA = % /L2
TEHIRI S0, E£72, FRrOFE 2R 7§ EOBHE I, 1645%1#&%%%&#_ (R D&
RT) BMEN/bDTHY, BHFETIRMNOER (M) =7 4 Ff) ITEZAEATUINVE
N (FBE1XOR) , ZOBMFFETIIREDER CHIRI T 5,

163THEDE, XU 7IFE T D& F, FoRAZ—EEEENT- G, 7ANVT » Rkl X
Mnolzb ZATOWHERIZ L > TKIE LT D ETEICIHE Lo, ik Lz & éhé

Z OBEIZFER - BN B E Justa Edovardo King naufrago (16384F]) % HKR L 7=,

T RU—KRF 70, IV EDHERETIEISIFET (EEMTIT4A4EFERD) TH
oto ZOFX L ZICHET OGN BEFHEIT1638FITHITIN, FEAEEFEXY VTR, 77

HIZ K D5 (28R, B ThHHIN, EETEPNIELIIRL/ND G TWDHE &7
H [ RU—R« X TROBWHIZET 2HZEFHE)  (Obsequies to the Memorie of Mr.
Edward King, Anno. Dom. 1638.) O&ER%Zfiderd L TIERISILTWDHRIKN TV o F R
Thod,

TV HR FZobls, Tayvwzx] ELEBITHERRROMAFFEICIND LV TH
W, PR S AT, PIEIEHE & L CiX1645%F (EEROTIfTIL16464F1H) , BRI [FFEHR
TR BIBTFEICTIITENTWA, FLTINA N AEOTHUTFLE TV a v - I N KEHE
16450 ] Tix, FEEFHBIDOR120—2 D 5 BT, HEITHMIL Lz M (20~ X)) |
DEAR (68-1202—) HLUERI I TIXN D A3, MR RGEFFRM & L COBERONEIZE S
S (BT-65—) , EBLICEFDOH EITIET T VBRI A8TX— 4y (POEMATA) 23 % &
Do, EIRIENS E W HHERIZR > TWD,

ZORFRIIEZ SO TWDEF TV XA ] BALNIRLTWDHDIE, sFAELTOINL
FNOHEBEOHCE#BNRANDPORNES ERIAETHD, XY 2 MNEROFIZFE 5
T LT T U IR E~ ICBWTHLT TIREBERENTWEZ L2 XV HAMICIES BETD
KEFLRENTOWDINEZ L OZOEMD, FFE L TEDOX I ITHIET 20N, ZOFELE L
DEIITHBETIZ L VDD, IZONTWL ONDFHNLDEEREZ D,

FPE 1LICEIFEBBICHONT, Thbb, 2o IVv-o, ZLTONIHE SR Lz
2y, FINVNCBHEDONEOHRTOMEZLRIXR DR,

FB2IXZOFOLFELEDT ¥ o NZHONWT, FEEITTIFOLFOLEHRESEZDETH
X, TOFEMERDILO, WRAMEE L TR L TBREZLENS (EIT/RART L -
TLYV—=DVx ) IZHIER LRTHIER B 7220,
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F 3L, MESOFLERDEE (7—~) DUONTEE I, EBEOSEERISFHOERE
BHENED LI EN TV AENTHONT, I r0FALLTOES, AmEik
(vocation) b A HLHTHE I LELDH 5,

2

TP, YA RETRELITRRY, AEROBINRHEOE RIZET LI LN HITONT
X, ZNETICWLS DD IV M DERRH Y, FEEEH TONR YD O ETHNoTVD,

(David Masson!Z X & The Life of John Milton, 4 7 % (1859-1894) DM wiZeDH & T
H, IO H O E LT, William Riley Parker & 5 K#ED 2 &5 % B i 72 nit. (Milton -
A Biography, 1968) D3 TI{T &7y, 65 FHERIOEME & H12Gordon CampbelliZ &
S THIMUGT 728 il (1996) kS Tn5, )

TRU—=RFTF, TANVT 2 RTEENT (16124F) . ZCBY—-Ya v - F 7 (Sir
John King) (X3 —7 v —OHETH LM, T TIZIE8FEITIET A VT v RIS TWT,
T Y HPFRZLED L & THRA L (Boyle) IZHHMAZG T\, VoA AX—HOIFEHIZR S &,
kD = 2 — kb (Connacht) #E A GO ETHTANVT L ROEBERET LN G, 47
7 ROXRKEHIRT A N7 > FIER-GBERIZB T 2 &IOT VA X —fEERM A 5 F LB L
T, 1609FEICITT A OB EZRIT bz, ZOXIRTANT v ROLFORMRZIEE &
N, AV 7T RIZEY, 77U v VRFBIZAFELE (16266 H9H) A= KU — K% 7
Thd,

ZOx KU — RIE, 1630F 12715 (BA) ZBUG L, 7 U v P RFORBIAFFE B (fellow)
SR, IV PCBERATHETHA I L, IS WIIZTOEME Z BT TREDH D
HAZIZ 18 TN, S DHIZT DK, 1633FICiTELES (MA) ZEEL T, K¥EER

(praelector) |Zi®H I N7z, ZOREIOKBOFHRIZIE, EHEFv— LA N5 LELE
WCRFEREFICEONTZERAMAVPRENREREZHE UL S Bid) , 177 FOE
MELTANT Y ROX 2 THENOINIEERBERICH > T Z2MRITTR LTV 5,

1637TH8H1I0RIZTF = A X — DA M MMNT A VT R CREMEL, RELZEWIF
WNEE T, ZOLEX TV VOEFNFWT L= RU— K- X7 (25m) HFEML TV
o, MOFRE L HITAKE LT, UL, IOV Tr T v URFEITA AN 2

Ly VTORRT, RFCEFZLSOEAPNT, EHOVAEVWORETHo7-E LThH, FERIC
BBEREEBBREN I DT TERPSZLLWLD) AR CLEZDILO—~AT, ¥/ HY
Lo (e EY) BAFEEE L L CHALNME IR TV, BETIEH D2, *
YUREVRER, BT TA A b - 3Ly VOERMEIIIND DT E ORNRA L F R T
BT,

ZDOKRIELTZF > 7 DEERBIE LSRN, 77 ) v VRFEOFERZHICE > TERD -
O OFHE Justa Edovardo King naufragod™ B S v, FHHOBF1638FIZTIIT SNz, 1
W L7220 b OFF) “Lycidas” &W o b TH D,

Z OIBMEFHE X TR T, IEREICIXES 2 Justa Edovardo King naufrago® 4 C7 7
VERDF20Mm & XU T EREOFSM (36-—47) B EY , 53X Obsequies to the
Memorie of Mr. Edward King& 4 OO\ BEEIZ L 51BMEF 136w (26— %)) DimtE S
Wiz, TUFZ] 1358 HORFETOBRGOERZM> ThHiiSh/EnmThd, 7



9 o

2L, EEAIEA =% v OHZOI. M.EZITFHIRB ST, OB T ONZFHEOKRZEZD
DFEIZIFFR STy, Zobs, TV XA ITETOMEEEN I, 164547
W&MREW®\w%/ﬁ$ TR - FERSALTTV D

SV R TYUHR] ZPELERLIELDOIT, k%%<ww¢nﬂf&5okémé
BT 7 )y REN =T 4 - aby PREBHEHTBROBEERRE (M) =7 ¢ Ff) §
SHO _EHEA SRS “Novemb: 1637 L EXAFNTVWDH I ENLDOHEETH 5,

EAFFEICEE L TV X 2] OFEORZEESIC [ZOHBERKICEBWT, EHIL 1637
T 2 AF—INDLTANT Y REEEDRT CRECHWE LI-FHO D ENERET 5, £
LT, ZOHBEITE L T, YIFREOMBAITH > BN EOBEE O ETES T 5,1 &0
ENTNDLZ LMD, REICHEOEENIFAINTND, O, HENGHE] ZHEh -6
HIFIZBNTIE, 2D 16374 11 ARiEO IV F 20 ERE [V F 2] ~OHfFED

L:ﬁﬁ&h@ﬁ%%%oTAbﬁT%iéZ%bi‘%é

16374E4H3H 2, I/ b idFEE (Sarah Milton) % 2k- 7=,

M, &<IRBOFLICK LT, I b AAIEBEOEBRE - WA D, &) HiEL
L Tl DEEN DA E & DIKIC ﬁm&w LRI, A LTTEEEE T DO T RS,
%%%<:&1ﬂﬂuﬁé&m5&%%Lﬁm

FTOED, BEANOEETFELTD, EELTT7TIUA, AXVT, XV T END I —
oy PN RBERRIT 2 3H T 5, FEBSIE, 16384FE5 HICEE 1 AL biIcHE L, (THR—hr
THFEZIWMIT L2, BENKEA T, FIFFENEE L2, I THA XU T ERIZ N ENHER
KEEUCT-OTHoT, T TRBOFLEHBT, EHFE—-AZEATHELE, | [RERD
7= OE _f#0E] Pro Populo Anglicano Defensio Secunda . . . , 1654) ¥

RBOBEMENH > CZZDRITTH DD, FHOEEEZF IO 2HEDN, TOEITORERK
D= DI F « LEOHFLHIA~KELT D TKREE[RTIT) (Grand Tour) TH -7z,

IMAIN S DFEDRZ o TF L e o TIEFFS N TU U H R TIEHDHIN, broEFZobkx
WX, VRO NEDHIKEZ E D EDDLDMNEV D, IR UARACBWTORNMMNS O EE
RIEH E B EH R o TV,

b, TV ER] LWHERE, SN CDOANECBIZEERY—= 7 « KA
Y NOAEEED DT LIRS,

3

F2HFHDOIEHDY ¥ T ONTE, ARRBHAMORERENS [NWNARTL-xL
D— ] IHHEENDEHETHLHE, EHICZOV Y L NIHTUTEDL VS Z LT hbb,
HREV T OFANT A7 U b A (Theokritos c. 310-250 B.C.) (Zth% 0, Hfto—~ oA
7 =¥ U 7 A (Publius Vergilius Maro 70-19 B.C.) # FA L LT, S LIZIFEETEH= R
< K+ A% — (Edmund Spenser c. 1552-1599) 72 EDOFFANICE THEA S LD LY
A ORFR RFFROBHICHE 2D Z ERHETH D,

DA R ZL s ZLy—] LI, BN - FfD - FfD - OFfnE LTOFA - EEBRY
MENDFE NI E W BELAZRTFFCH D, 72720, HE, B, HEROBRZF, FE,
X, RO ERINDLELTE, TTICY 2 AF Y D ZAOBRICEBNTS, RLTHS
DFFAPMEDL D TR, WEROFACLDIMEIZSIDLVFHFTHY, Z07DE DT
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BkA) - AT ELRARRICHER (47 vay) THOHIEBFBICRDZ b ENT
X725 720,

WY BEFonsKAD 3] 1%, BICFHANMAANRELAZRTIZTICE EE6T, Kl
IR, TRTCOAKRROELAREND, IDICKEBRBERERLLR ST, L K& ER~DERN
DZELIEELD ETD, FATFOLMI 2 — X bA~OFFA (invocation) #3272V,
RTOARRNBZOE LA ZRET LRI, KANEBILZnD>TOE LN H A
ERET D, WO RNEE (convention) & L THEN L T\ 5,

E5IC, Ty RNOLFEOERITBNTO N2 I 2 LP—] OHOFEKIE, FHA
ELTHICHD ZLEZEST2H5WVEIAKTHILOEEETH D, MAKNLRIELAHDES
NHHETH (NLHR) BROT Y i, BBRFICERTH =LY —L LTHEHIELE
MTHY, BlGL L THELICEB N TEOEEBNITRL TN REDTIER,

HRW e Z2 R Ccd &, 7=t z2iX, F=7 VU — -+ F a—H%— (Geoffrey Chaucer c.
1343-1400) OFFA & L TRAIOIEMIE, 2o 3 b e (John of Gaunt) WG A BN
B0 TIABRANDE] (The Book of the Duchess, ?1369/704E) ThH 1V, A~ P —TIX

[EfAVDE |  (The Shepheardes Calendar, 1597T4-) E WO /RXA KT )L« LUV —%FHEL
T, FAELTHICHDIHIERE LTS, R0 OMBHHEFFOLTZ A XU 2K
fti L7z, FEEROOEMLE SN TND,

TReE—~vO T VXY TREFAOEGEE L, TOAZHEZOMES (& ATRMD /IR
N T NWAESLTd D Eclogae) (i~ 72F a —H—AXR Y — 132 O XLFE LB EMA L,

[NNZARNT e V—] ITL>TFFADOBTEES (inaugural) 2L CW5, £0OH & T
IR ENLDOFFE SN D MEFF (V= VX U U RZEBT D Aeneis) %5k S & 5 T icEde
ZLEEBEET, SOICEKRERTAREIALEL UL, KAOHETLRET DI ENRFA~DA
AEVLA v arel), FCFHFAAFICE > TORNRENSIEED, L7252 L TH D,
ZOoLlZeEns, IRARI N 2L P—] [TFFAE LTOHECHNYDOY v L& L THRE
T 5,

WEONLRY A ENRETEZVa s - I P AICBNTY, YROZ LN I —1 X
LFEOTEFIINED T 2V F VU RAEFAORGE L TINE RS2, KADREZBEMNT HAR/N
ARTN 2L TV—FRH (BE, Eond, #HiH) ICBRET D L2 EEKICITREFETHC
[9, MADEZELGDTZ, LIPS ARICHLHEN B TLLIITR-TZHLY, Z0H
&, FEEAEVOSREHEZENRR DL, (HREFLE WD FRIZE->T) £ OBEITRER
Paradise Lost (35—fR16674F, 5 _iR167T44FE) ZoliSE TS, I FUDFALLTO
BPEDOHBIIE, 1TV, B#MICT =X 7R bDTHL Z LiE, ZoORROZTO
fDILFHE - FALLHLEEKTH LD, AEETTROVZRTOFTL LAFFFICELL, £
FEAEMN EN O EERKEIZHDL L ENREETH D,

4

WIZHES TV XA 206 0% BTl 570, FRlETn B RidFREmmic,
FHTHREAOT TN Y (indentation) (ZX - T, /EMOEKRIT11DFFCHI (verse paragraph)
WZREI SN TWD, T7bb, 1-141T ; 15-241T ; 25-361T ; 37-491T ; 50-631T ; 64-841T ;
85-10217 ; 103-1311T ; 132-1641T ; 165-1851T ; 186-1931T &\ 5 »EITH 5,
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5T, NESLTHE, L KEiEE»D Vv F 2] 2 [HET5] HE, Zhb21K193
T E Vo 7aa—7 A : 1-1417) bV o=t o —7 (K 186-19317) %
PR &, RER =0T E & F DMk (GF—56: 15-844T, & 0 : 85-1311T, # =i : 132-185
1) LR ZETELVHBICZO/RENREND, T7hbb, SiAEZRx5 &,
1-1447 Zwvwe—7 (EBAH) , ZOBKOEE IR
BENTFFANDOBENVERNY X AN, KR T LTKIELE, FHOKTHDEMNE, K
T LTERKOEREY DT OICHEDO S E R T REZ BT 2R 620,
152417 H—¥ GFFO LM I = — X ~DInvocation)

UL EADEENIeZ &N D, B bhFoLiclEBbns e AL LTOMEE B4 H
FoOREBBELTHEET S,

25-361T AERTORZKERICHOWTOBEM, WHoEE, ARROE

EFNDOFEAD 2 N, 7T U v VRKFETE QIR D LR T, RO 27 53,
2 DELALLRBR LTz, BHHNERICEBWTARDO LK Z BT 2,

37-491T KAOZMOm L, WMADKE, ARROEL A
TRTORRRN Y O HXZADRAEE LTy, FHIREEENT, RS EFHOOHKFEIZH DY
TEEXETHZ LRV, BANAT 2, WAN X%, BlEx 2% T X 512, ERs 2RI

U v H A E Rt

50-631T SFREMDHES)IZ- DV T DR, ﬁwﬁﬁxmﬁkwiﬁﬂ%ﬁi%ﬂﬁﬁé
FENTTFEE O T OKROBEEZIED, BRI DK W=D EBFED LN, Tt
:t%étéoﬁ@ﬁ)ﬁm~#%%&ﬂmwhy:xmﬁﬁﬁ_ﬁbntﬁ%ﬁw&vz@
MERD ZENTERhoT,

64-8417 47, 7R v D O D
85-1021T £ B, BCGRDME, W & BRI K DA OfEE 2> 6 DOFS

103-13147 HCEOHE, BAOOM T A~ A, BT o0 &0 - 5 EE S O M)
132-16417 #H =&, WHKOER, FriFolbx

VFUVTOROKET VR —VDBANTHDLT VAT 4 T DOJOMT LT R EHEHD S =

WCHOWTEL T, T U7 ORMICHEOMT, VX AO@BIIIEA 2 Fhit 5 X 9 ICFHE
Do

165-18517 1HIL, Mi&ik, HRKoO#HE
186-19317 #H L WHIEHI~OBE), =t n—27 (KiEE)

AT T 5 EROFNY, (ZNETE-ARTHERXTEZDLITRZLRY) F& - FA
IXE AR TR AL S, BAEKA~DEREZRNEDY, KEATEAT—H Kb
Too MBI ST, AHITEORNZENTHOEFR~EmNEB I &5,

() Z A 1%, FBAOEGWD, [BRIT-HBOE, A LY> T RWEEHFHAIZRL- T
K7z (39TH) LEEDEZANLIED, SV IUL, AU TR L CTRATIEHZRLS, —

ANBNZARA L, IO T TR SNTEHEREZZRAT5ALE LT FEEAY LT 5,

BEHO 7o —7D1-14T7HIEOND VA REIT A7) P AL T2 LF U o ZA0KHK

DIEH LZA4RITHY, ZOFOPTIIKELLEFLKEZRY—R XU 72EKRLTWVS,
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X7 TFHROFEOHHEH] (10-1197H) TROEFHFEATHEH -7, TORHITHT D
VR DIELHRIE, S BICFHFR~OELAICHRET S,

YEt once more, O ye Laurels, and once more 1
Ye Myrtles brown, with Ivy never-sear,

I com to pluck your Berries harsh and crude, 3
And with forc’d fingers rude,

Shatter your leaves before the mellowing year.

Bitter constraint, and sad occasion dear,

Compels me to disturb your season due:

For Lycidas is dead, dead ere his prime,

Young Lycidas, and hath not left his peer:

Who would not sing for Lycidas? he knew

Himself to sing, and build the lofty rhyme.

He must not flote upon his watry bear

Unwept, and welter to the parching wind,

Without the meed of som melodious tear. 14

ZOBANBITIOFOERL TV L HEDOBESICERE LRI NIERLR, \‘/uh‘/@f’%%@
B, BRfE, E'E BVIEL) REDTRICE S THE~DOHIRERS T2, L xiE, 20
U H 2D 3ENCD > THESNS8-10TH TH D -

For Lycidasis dead, dead ere his prime, 8
Young Lycidas, and hath not left his peer: 9
Who would not sing for Lycidas? 10

Lycidas...Lycidas...Lycidas... £ #t 0 IR SV THIZFE 5 DIZEMAIIZ 72 SN TWT, ZOFED
SFHTIZOI 2T TORBEIZOVWT R EFTREFZINIAFT LSRN TEEH L TYT D
Thd, IHIZ, FDOLycidasiZh b A dead?’ 2 [HIH TE T, dead, dead &3 <IZEE
SNLEFBEZHITHAMICOFEARRIALEX D759,

He must not flote upon his watry bear 12
Unwept, and welter to the parching wind, 13
Without the meed of som melodious tear. 14

Z ZIZH H121T B Dbear & 1417 H Dtearld, I/ k2 OFRR (171&1‘3# X)) ORI EE
(Early Mod. English) iZBW T, AXY UMb bHEIND LI, BENRRELTHY,
TROBITRTHETOIEESHTThD, 6T, 12TENGI3THIZN T“C@Ei?ﬁli, 55 R 7
HK (lambic pentameter) T 573, 1217 H dbear T4 D Tl <, XE DT HITH)
F72 Y (enjambment) T, T <IZRD131T B M DiEUnweptiZ-D721F TaeE 22T X7
LRV, IV ORBLIEWVEEIL, SITOAMmMTILE > TEMET 20 TR, Kb
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WA~EATEETDR ST, BRI EESHE2 D080 T, BEENSI LIRS, 2%
MoTL, FEOMYIKL, HFOBEX, MR, AELZND R EOELEZRME LN G, [V
FA| 1ZZD X5 ED,
ZOd LI, wﬁEWE\:%X®ﬁ%t @Uﬂﬁ,m@%(:y7)kzm%%%
2T, VX ADRENS, BLAEZRTIIICLIITEEI NENEHTH £ THi, ZDH
3FFHIL, FRERTHK A HEAEO—H %Uﬂﬂ%éﬁ‘é%’é&“(%é &L TmMHDERSGT D
Together both 23 IEf¥ % 7> % Thoth together & 2 1T IZKIE Z i, FHTORIY: & & PLENEBREIC
RSN TS, 5155 XHI CFor Lycidasis dead (1. 8) & Z A THIF LN TV ZAADIE
7%, now thou art gon (1. 38) & I BITHAL L7 “ARMRKRBLCTRE I, EROEVDOENE D
bR b T <, ZORE S Hthould, T <IZEITOFIHDOTheelZl 272753V, Thee
Shepherd, thee the Woods,... (1. 39) & #:V IK S, KA%E7e< LIBREEZRD TV D
ZLTC, T0fTEMND, IV RITASOEOEH ,ﬁﬁb%ﬁﬁ-ﬁkw%ht%k_%%
v, EEHTDEF GEINES) Ob 0T, SHICTKHIZ, AFEFTLFE - AL LTALE
ERBLHAEEITEI RONEZZDFEBEICE LD, ZUZ O 0WTIET T, Tv=g Ay
TIZFFH T (“On Shakespeare. 1630. ”) IBWTHEE IV MUY B UL“Cb‘t BMTbhD
23, TV TiE, T0-84/THIZFELILS -
Fame is the spur that the clear spirit doth raise 70
(That last infirmity of Noble mind)
To scorn delights, and live laborious dayes;
But the fair Guerdon when we hope to find,
And think to burst out into sudden blaze,
Comes the blind Fury with th’abhorred shears,
And slits the thin-spun life. But not the praise,
Pheebus repli’d, and touch’d my trembling ears;
Fame is no plant that grows on mortal soil, 78
Nor in the glistering foil
Set off to th’ world, nor in broad rumour lies,
But lives and spreds aloft by those pure eyes,
And perfet witnes of all-judging Jove;
As he pronounces lastly on each deed,
Of so much fame in Heav'n expect thy meed. 84
ZOITORNEIL, DMbE Y O14T L FERIS, IV S XD EF LO&ERRILIL 2R
LTWa, EIZTUTEDPB O, & LTFEE (consonance, &2 DER) DD K LA
WD EFTClX, blaze shears slits thin-spun praise @ X 9IZ[S] [ZIOF 230 K L
B, (ZHTEMOLHENLoTET, MOREIZIATH B S Z LIZEATA25HE TH
D, THOEREWIEMOLMBUDL LWVMNTEA%E D o TEN, DGR ZBH8 5 )
(75-761T) )

T8THNG O THMDOTHLTE, FHALELTOEN] ITONWTOE RO NTIX

Fame is no plant that grows on mortal soil, 78
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Nor in the glistering foil

Set off to th’ world, nor in broad rumour lies,

But lives and spreds aloft by those pure eyes,

And perfet witnes of all-judging Jove;

As he pronounces lastly on each deed,

Of so much fame in Heav'n expect thy meed.

7R NS EbLL, BHESENE TORMKEITIRNICERDFEYOTHHA, IV
FATL o THIET REWODOZ LT L LTiERbND, 72720, I FCrEHIZEREID X

FEOAFICRHIH 72D T, TR PLOMDbIE, HETY VX RICYTUEED &
INCRBLESNTWDHDTHAH, &<IT, Fameld, B D 7 7 v ihfama TILJEFE T Orumour
(Db ZGFh, 7)) Z2ERTS20T, FOEKE L TOrumour & Z Dfamell 272035 77

BEDZEDOZ LIFHERTH - T, MELRKOKRZRLTND,

ZHOLTHELERTHZLITERL, FoLM (T2—X) LHLERFOHTZLITbRY,

BEZOLONFHESORRNE 2D, BRABREZIKL, BEE LB LAD—FE (catalogue)

& U THEAEPW)I, MEIZFEON T 7 S s,

Look homeward Angel now, and melt with ruth. 163

And, O ye Dolphins, waft the haples youth. 164

LRI RU— R« XU 701, BIZIEATEDPOANVIIZBITTLHE I ZEEFES Lz, Lo
LR o, HFRICIZA L AR ND ELTH, TA LTy RIFRIIIER L T RVWDTH D,
INbrOERELTE, HREROMEZFMHALT, - 70FEETE RE<BEIIELZ
LT %,

1651TH B, HEO MR INT, [HIRMNTER LRV, ELAHOFER
L, IV TE R LR/ BRITZHOET Y X AL, 72&x, KOEIZEARETTSH,
LTIV DTEN G, | (“Weep no more, ... For Lycidas ... is not dead,” 11. 165-166) &
EFNTEBAOFFEONTRRENT, [V F R OREHSICET D,

Weep no more, woful Shepherds weep no more, 165
For Lycidas your sorrow is not dead,
Sunk though he be beneath the watry floar,
So sinks the day-star in the Ocean bed,
And yet anon repairs his drooping head,
And tricks his beams, and with new spangled Ore, 170
Flames in the forehead of the morning sky:
So Lycidas sunk low, but mounted high,
Through the dear might of him that walk’d the waves
Where other groves, and other streams along,
With Nectar pure his oozy Lock’s he laves, 170

And hears the unexpressive nuptiall Song,
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In the blest Kingdoms meek of joy and love.

There entertain him all the Saints above,

In solemn troops, and sweet Societies

That sing, and singing in their glory move, 175

And wipe the tears for ever from his eyes.

Now Lycidas the Shepherds weep no more;

Henceforth thou art the Genius of the shore,

In thy large recompense, and shalt be good

To all that wander in that perilous flood. 185
Thus sang the uncouth Swain to th’ Okes and rills, 186

While the still morn went out with Sandals gray,

He touch’d the tender stops of various Quills,

With eager thought warbling his Dorick lay:

And now the Sun had stretch’d out all the hills, 190

And now was dropt into the Western Bay;

At last he rose, and twitch’d his Mantle blew:

To morrow to fresh Woods, and Pastures new. 193

ZOEZITBNTIE, VX ARFORTEESRIT D2 L, IHICEERI LIZIE, MvDst
HEEoONTELT, Ik TEMPNEFHOR CREICESFITDZ LICHERT S L,
FHIFFAD S EOAFERLIZODOFE LR DN, ZOELMOKEIZBNT, = RU—FR -
XU A EMIE VW) EEIIEAT, IV NCEBERROEEERD,

KL= RU—R X7 3hbb U X AL, OO #E N (the Genius of the
shore,l. 183) 127225 L & HIZ, HILWVFEFOM I 2 —X o TFHAILA VAV LS v a vk
BTHFEEIC S D, BEICORB DML LT, EHIZH ZmT, ko T&, B35 (to
fresh Woods, and Pastures new,1l. 193) ~[A/N I D XK 5 BN NREIND,

FADOFIZ TV HZ ] 329 LT, MOTORM (crude,1.3) THoIREEZIEYIRY,
S DA LUTIREELZ BT 5 (Pasturesnew, 1.193) L WIORKE = Yo THRETDHZ L7
BHo ZO®BBITO [, ¥ 1T3FAL LTOIN RO WEREED NMERRR L, SA9IC
WOFEB (& <IZHEFHEIZEDMEM) IZAPIREORILE AL LN TELD TRV,

BEnyic

SC, BRIZBNTZOINV D T F ] 2R ERICOWTEFith Tl & 720y,
IR D TYTHER] EWSFRE, A F U AFEL LOWMEOEPEL LTLNFHE IR0
b LRV, (EEHEONEDOHEIH, HHWVITHEERLE L COBEHEEFKOTEDOIENTD,
ANRIZER SN2 ZOEMICHKRT 22 < OFGHRWERE, FHTRRWESh, Bt~ E
TR L T/ha<iER<, DLARENEZ X HNLDTIERND,

“Fame is the spur that the clear spirit doth raise” (1. 70) X° “Look homeward Angel now,
and melt with ruth” (1. 163) , “Weep no more” (1. 165,182) 72X ZZDH>HLTHL X< HH
nrzfFlchHs95,
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[V E R ITBWT I ML, BB DY v o O EdE & ERHIS 22K, s
H, EBiE, MbSETWAHZEICko T, # _i%<ﬁu_AiM6%ﬁ&ﬁé®f&%
SNV AAHFEDRERBLZ ZD, FFAN - XFFEL L TOAF LN RO L LTS,

INRARTZNEND Py W, FOEE (HERBEY:) &EORGAY CEREWRFA)
WX TERIND, ZOEARNRERIT, FEEIZZOV v U VOEMEEET 272 OIZIEFEAR
TR ZAbHY, SHICSEIEFRMEROS L Z &L 0ETEMRIER LR,

Y AN EB W T M IZ5 H EIXRR2BERTEZ LTV, 4 HOEWERE,
FTROBMAMEDORMOERTHWOND D TIERL, 18HALKIEE T, TRbbETHBIC
B2 Dot ER ) FUE T, SFFAZDIEERZNO Y ¥ VB W T E T 1R
(FE L THMREROEML) 2REL, ZOBEMICITWELEZIED Z L2 HIEL, 2L
EMEATEDTH D, ZMEDOEMRIZIBNT, MHikE EH T 2 RS Al %23 5 R A X5 L T
EZDHIEFAEETHY, VETHLHD, bHAA, —MOBMIELITIE, WHRLIEARICH
Ao 5k L MBI O FEF O R EITFEL TWD,

SR B TONA T L, dli R (N =X 2o F U T BICEFE LR
FYTTANAR—=UTA, TFZ7VU A, FRA2A, B4 —r78) Lo THOTENINT
ZENEIRTH DN, IR REMAORS ZER ST ERe—~ A (E<iI2y =
AXUTR) THbH,

T o —< i EORKFFATD, U AX U TR ICAT404EEIZ Eelogae (/MEMLEEE)
EWVWIONSRFFHEARE L, INB%ROI—a v/ XONRARNILVDOFERERSTZOTH D,
BREEIBUITDOI0R DTN LY, BMAEZRIGAME L, FBITEE RPN & Rz oxt
A, AWE, WA, MHRETHD,

KIBHIREEME LTE, Vo AXF U UROBEKNLD, FHIBETHHAOLTHE, Z LI1ED
R, A OEE  (conventions) , 72 EOHEHEAH D, +

X 51T, BB E L CEERRBORGAE LV IZbr0 Iz W, BADEZENE, Ko
ZE[H, FfE & REOXRWELRE, 2V ONORERH 5D, )

IO TV HER X, KELERANTHODLDZRY—R X 72X NI =
LY—Th b, TOEARNE, TFH27 ) FP2AOKREKETH, VLX) U ZOWEEIFIC
HDOMNDLBINE ) VHFRAEMALEEINT WD, FU 7)) X ADL4RITES 2, B2
OENETDHZEIEST, IV EEDTZLOREFHFANOERE & LT, BRICHEM
LTEBL AT, 20, IV MCDLITERLTWLHERS & R B ka2 W4 2 5
RTFaDZ LFEFELAFPICARICEZ AL ENTETZOTH D,

TR Y 7 RCR L ) BEREMORERIL, 7 )y VRFETOPREFROZERLRHE
DOEEHIFICHNLD (23-241TH) . VI X ADEIC L > T, HALIER (42-441T7H) . #&5E

P27 LX) 7R85 I FITHAITHAAN LGN TS (186-1931TH) .

L#L/££Ebﬁj%Li&%QW\ EE TV HF A IZBWTIE, 29 Lz Eo R

KA 72 R EOR S OFETH H, KLY I H AT, E@@ A TZ K5 73 1 OVl
@K%&LT?@» CHOTHEHLS X212, FUVRAMDERIZL > TRECH ST, K5

(Sun) (2L THU AL (Son) ) ONE=ZTFTHIHRL, KOS LERLERDIP TR ED

R RN TREND (174-177T4TH) . ZOEEI# EoFESEE T T e, T2l
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Milton’s “Lycidas” Reconsidered

INAMOCHI, Shigeo

Abstract

John Milton's pastoral elegy "Lycidas" is reconsidered from the
perspective of his self-consciousness and serious autobiographical
element. The poem's form, genre, theme, linguistic and rhetorical
techniques are examined and it is discussed how "Lycidas" functions as a

unique piece of poetry through Milton's literary career.

[Key words]  John Milton, “Lycidas”, self-consciousness, autobiography,

pastoral elegy, poetic genre





